A Dossier in Comic /
Sequential Art Form
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Performance-Lectures, Painting-Installations and other Artwork Curs

As | was
sitting at my desk
contemplating how to do a new
documentatiom of my art,
| realized I really wanted to
do a comic, ..

~(sequential art' as

| tend to say, so as to
avoid confusion over

comic vs. cartoon).

| decided te do a quick summary of my
development in recent years. Based on
a chapter from my PhD dissertation.
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The chapter had to do with self-reflection, the application to my own art of
Metaphor(m), my Theory of Central Trope in Art, which is a philosophy of

visual metaphor. My "Doktorviter" / Advisore Prof. Dr. Philip Ursprung and

Dr. Andreas Langlotz insisted on it, although at first | was more than a bit hesitant.

| am happy now that they compelled me to do it. | will use my analysis, while updating it,
to also encompass my current work.

Philip

Andreas
Z AN




Yes, a comic! However, sorry, it wil not be a
superhero extravaganza .. Nor a fine-artworld acceptable
Neo-Naive comic.

\

Il do it my way, as usual. It will involve hiking
and reading and contemplation.

Things my wife Cornelia and | frequently de
in the company of our dogs.

Additionally, it will be a bit realistic,
a bit abstracted, rather resolutely
loose, a bit philosophical, very
Gene-Colan-esque, perhaps
a bit wordy for a standard comic,
-— errr "Sequential Artwork"!

philosophers and theorists who
have most influenced me.
At least until now.

Now on to
"Excursus"! A
Wanderung
through parts
of France,
Switzerland
and of my
artistic
development.
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Take an earful from me once, go with me on a hike

Along sand stretches on the great inland sea here

And while the eastern breeze blows on us and the restless surge

Of the lake waves on the breakwater breaks with an ever fresh monotone,

Let us ask ourselves: What is truth? what do you or | krnow?

How much do the wisest of the world's men know about where the massed human

procession is going?

—Carl Sandburg
(Carl Sarndburg, "On the Way," Chicago Poems [New York: Dover, 1994;
original New York, Henry Holt, 1916), p. 26)

Hiking and Thinking

Deciding to do @ new documentation book, | had the desire to adapt an extended comic
sequence of one of olur Wanderferien, the hiking vacations my wife Cornelia and | do with our
dogs. We not only appreciate the sites and exercise (enduring the physical ordeal is harder for
me as | am less fit than Cornelia and the dogs who regularly do dog sport training such as
Agilicy), but also discuss projects and ideas of ours.

This trip was the perfect opportunity, as Cornelia and | along with our then-young dog River,
now passed away, decided te hike a section of the ancient Via Francigena from Pontarlier, in
the Franche-Combté region in eastern France, to the town of Vevey in Switzerland, in the
canton Vaud, on the north shore of Lake Geneva. We planned ten days on this section of the
ancient road between Canterbury, England and Rome. It began as a Roman road and in
Medigeval times was an important pilgrimage route.

In 2002, when we hiked this, | was at a point in my dissertation where, after the presentation
of the central aspects of my theory of central trope, | was about to apply it to my own
artwork, This was an idea of Professor Ursprung's with which Professor Langlotz was very
much in agreement. | was a bit reticent, as | generally abhor most so-called artist's statements
and the like. Perhaps it is partially the fear of nailing myself down, as changeability has always
been very important to me in my art.

However, | realized this was my chance to ruminate on the application of metaphor(m) theory to
my work, which ended in a substantial painting=installation in Zurich, both challenges | could not
resist. This comic is the sequential representation of our journey and my internal and external
diglogues. At its re-creation now in 2012, | grasped that | would enjoy making it into an
autobiographical, contemplative journey beyond the theory as well, ending with a collection of
pages of more traditional documentation of my current art.

This is what we look like now, in
2012. But in the adventure, we
are 10 years younger.



We started from a hotel near one of the city gates of Pontarlier.

Walking through the gate as we began our journey — and my ruminations
— felt symbolic, if unplanned. As my friend the author Daniel F. Ammann
would say, "No one would believe this in a novel."
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Along the way we went by La Cluse, a cleft
in the mountain chain, with a castle fortress
on the peak of each side. They criginally
controlled the traffic between the Duchy of
Burgundy and the region of Vaud, rnow in
Switzerland, but then belonging to the counts
of Savoy. They appeared to me to be like a
positive, affirmative pairing, more Cosmas and
Damian than Scylla and Charybdis; echoing the
condition of doubling that | feel is a part of
my own metaphor(m).
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My then-current form of art had to do with the
convergence of sign-painting and comics with
"Fine art" painting and installation. And later with
the addition of performance-lectures.

Sign-painting techniques are a love | acquired
from my father; secquential images | became
enamored with chiefly through famed artist Gene
Colan's fluid and unusual style of comic art (he
later became my mentor). A dash of display art,
which both my father and mother also did,
certainly primed me for installation as well. BUT
metaphor{m), according to my theory) has to be
broader in one's ceuvre and more concretely
specific, to be the integer of insight and tool |
envision it to be. So what is mine? This is what |
decided to contemplate on our journey.

| frequently was a bit behind Cornelia
and River, being less fit! So this is a
sight | saw often.




The first day and evenTnlg | was much too exhausted, my muscles ached and my feet were
tormenting me. So, | didnt do much thinking about my cheory."

We stayed overnight in St. Croix. We set
off the next day, still stiff but refreshed.
Along the way, we went through some
delightful and varied stretches of path:
forest, open fields, sunlight, shadow. Many
fallen and falling leaves. | decided to use
images of falling leaves in the sedquential
panels of my installation paintings.

The via Francigena, is still now relatively unknown and
unused in comparison with the St James Way, which
means that travellng along it can be arduous, but in
many ways more enjoyable. It was also known at
various times as the Iber Francorum, Chemin des
Anglois, Chemin Romieux and others.

The first part of this route was created by the
Emperor Claudius to connect Rome with the
then new province of Britannia. In ©90AD the
Archbishop of Canterbury, Sigeric the Serious,
traveled the via Francigena to receive his pallium
from the Pope. It is also part of this route that
Chaucer's characters travel in the Canterbury
Tales.

One marvelous discovery we made that o ” . /
second day was the remnants of the & ;
"Salt Trail," another subsection of the
Via Francigena. The road served the
ancient transport of salt. Until the end
of the 18th Century, wagens had no )
brakes to stop them on this steep,
rocky path. They could only block
wheels with chains and drag the
wagens into the valley. The Lords de
Grandson, who ruled the area, had
deep grooves carved to serve as
wheel ruts. We saw these clearly,
often filled with fallen leaves. The
amount of labor that went into them
was obvious, probably carried out by
artisans who were not much more than
servants.

It shows how not doing your own work can even lead to the stultification of inventiveness. [l bet if
Lord de Grandson would have had to carve them himself, brakes would have been invented much earlier.
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Ctaudfus Sigeric Geoffrey Chaucer






The next day we took a break
and wandered the streets a bit.
The church, called "The Temple"

Inscription on clock

"SVPERNA QVAERITE "
"Seek Things Above."

In the Maison d'Ailleurs there is a Musée de la
Science-Fiction, de lutopie et des voyages
extraordinaires (Museum of Science Fiction
Utopia and Extraordinary Journeys), with a
Jules Verne exhibition. .

And a surprising show of the
ilustrational art of Marvin
Peake, now mostly known as
an author. In particular, his
darker works were incredible.
| enjoyed his preliminary and
preparatory studies most.

Where there were many ducks, diving birds we
call Taucherli in Swissgerman (Blassrallen, Coots,
Fulica atra), a swan and a feather floating on
the water.






Before we went hiking, | had
several important dialogues, in
order to give me the food for
thought | needed for our hike.
First, my wife, being a
management consultant, business
coach, (a.o. things such a
social-system administrator,
permaculture gardener and animal
advocate) had some suggestions.
We did a brainstorming session
with all my ideas about my art,

foundational cognitive metaphors,
and so on.

| did this by email with Prof. Th. Emil
Homerin, PhD, who has been my
best-friend for years, as we declared in
Sth grade in 1265. He lives in Rochester,
New York. A scholar of religious studies,
poetry, Arabic literature, mysticism, art
and literature in general. He has
participated in my whole development, has
a collection of my art, has written about it
and collaborated with me in art projects.

¥
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We wrote these on Post-lts and
arranged and rearranged and
rearranged them on a flip chart.

| also discussed metaphor(m)'s bearing
on my art with Daniel F. Ammann, Phd
in his home in St Gallen, Switzerland.
He is my closest friend in Europe and
is an author, scholar of English
literature, German-language literature,
and literary theory. He has written
about my art and has alseo
collaborated with me on art projects.

Then | contemplated all that while hiking.




| knew that my current work combines the influences of

(with its necessarily exhibitional/ presentational/ installational aspect, as the sign painting also
has window display components). And performative facets as well, but more about that later!

But what are the processes, conceptions and key formal element(s) | use metaphorically in my
work — ones which, most importantly, were also present in my previous work such as ...
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..These were the genuine beginning of my "resolute"
art vocation (not purely student works, although |
still did those and was still in the university).

From 1277 till 1272. In these | felt my calling. The
first was even titled Hiding/Starting. |
concentrated on concretizing personally tropaic
images through actions, using them in paintings,
beginning to slowly assemble my own vocabulary.

Orne of my faverites was
Will to Form 7/ Will to Inform, (seen
left) wherein my father hand-lettered

The Conceptual those words in various styles on }

Performance Art  jheir accompanying stretched canvases in a museum. )

pieces ... Certificate Paintings™ ... | wish | had done one of my mother's ’{ ™
display work in addition. é- =

The "Distances Between" Instalations,

videos and 20D works...

- were from 1279 through 1281,
although | continued to use the ideas
behind that phrase and these works
for many years afterwards, even
today (as well as symbols, images
and metaphors from the performance
artwerks before them). (And where |
began to have soundtrack music for
my installations, the first often with
Matthew Swyers.) They seﬂgued
directly into the following "+Art" or
"Stations" works.

The Mail Art works and the paintings (primarily those for Egypt), performances (done in collaboration
with Th. Emil Homerin and Nora Walter) and installations resulting from them - roughly 1980 to

1984 - can be seen either as an experimental parallel "aside" (a habit of mine), or as a contextually
specific combination of the two previous
groups of work...




The "Stations" installations, paintings and performances went for a
comparatively long time, overlapping other groups of works as well, from 1280
to 1286. The most successful one was probably +Art 3 in Rawspace in
Chicago with music by Roar Schaad and a month-long performance by me;
most extensive was the last one with 12-channel music by Kyle Gann in its
own space as part of a "Kunsthalle" in Chicago. There were many. This is
where the 'painting-installation' became crystallized and the performance aspect
vanished (te reappear later in my instructional work and performance-lectures).
First huge paintings as well.

The "Staff 'n' Eddie"
collaborations with Jeff Hoke
were short-lived, 1283, but
important. Highly critical and
yet humorous works in many
media.

Our "attitude" has reappeared in
my analytical, critical and polemical
articles, art-political cartoons,
etc., published in various venues
print and online, as well as my
podcast series.

The "Museum Works" ran from 1986 or 87 to 1991, If the "Kunstschitterbige" and "Ausgefiilce
Formulare" are included, and | felt them all to be linked at the time. These were highly influenced
by my work as a diorama builder and exhibition builder at the Field Museum of Natural History (and
Anthropology). In these, | began to really hone in on my central trope, | now see in retrospect.
Important discoveries for me were the attempt to focus on the relativity of culture and of truth,
yet in an anti-nihilistic way.

Seeds of my later work are all clearly present in
these - along with the further concentration on
painting as a "great absorber" of installation,
conceptual art, popular, fine and scientific culture and
more. Collaborations with Dariel F. Ammann started
as well.




My following rejection of overt Conceptualism came as | witnessed it turning into
Neo-Conceptualism and the hegemonic academy. | moved to Switzerland, following my scon-to-be
wife Cornelia. | began to development my current combination of so-called popular, or vernacular,
artforms from my life wth fine-art painting and installation — still intellectual, but jettisoning
vestiges of Neo-Duchampian forms and investing in the range of knowledge and experiences that
had contributed to the shaping of my own mind. Forms for which | had paid my dues in life.

This began first with "Metonymic Paintings” ...

Which Ammarn described thus: "In this series, interference, hoise!,
mistakes or irregularities only become apparent through a
'microscopying' technique. What we perceive as perfect contours
on a painting prove to be far more complex in fractal
magnification, dissolving and simultanecusly resolving themselves in
that the broken-down details in close-up or zoom allow new
structures to originate."

They were usually from my own studies of comics and sign-painting
images. "Context was even in the detais," as Homerin said.

| had a mlnI—retrosPecuNe of my art in the University of Rochester New York in 1992. The
"Metonymic Works" also included all the paintings and temporary wall painting installations | did
when Cornelia and | lived on the island of Tortola in the British Virgin Islands in the Caribbean,
which was very influential on me. Back in Eurcpe after a year, there were alsc lithographs,
installations, drawings and Kunst-am-Bau art-in-architecture works, publication pieces and an
extensive litho leporello book with Ammann Das Auge der Verfolgung, but mostly paintings.

Many many many exhibitions including a show in Paris with music composer Duncan Youngerman.
The first appearance of my art on the cover of an an international art magazine. Much else.
This series lasted from 1292 til 2001, when the works evolved slowly into the next phase, as
first seen in & show at the Art Museum of Thurgovia (Kunstmuseum Thurgaw) and Kunstraum
Kreuzlingen. This direction went from 2002 till roughly 2008, with development ..



These became seduential ...

.. and installational, as they transformed into the "Parels Painting-Installations." These installations
consist of groups of paintings with additional painting directly on the wall, all of which combine to
create several huge, walk-in, "readably" secuential "comic pages. The idea of "panels" resonates with
the small framed areas in comics, as well as portable panel paintings, or panel-segments of a fresco.
The first one had an excellent, evocative and even humorous soundtrack by composer James Swyers.

The "Covers" works joined them: ' of comic-book
covers (thus also showcard sign-painting), with title, bold lettering, price, date, numbering, image
and so on. The pieces were numbered seduertially. | ended up with some USO+ "Covers" works.

In them | engaged these forms as an inherited yet incomplete grammar, coaxing it to proclaim
celebrations and complaints, desires and critical thoughts. The paintings are usually exhibited in
groups as installations in spinner racks and the like. They also featured in a cool theme-song
created and recorded for my by Brad Elvis, Chioé Orwell, The Handcuffs: Shut Up & Paint.”

The "Parels" and "Covers" are frequently urited in single installations.
Ever more aggressively mongrel, as seen in the one to the left, which
was in three museums in the US.

They also sporadically merged, while also bearing ever more
clearly representational images. ..

So — after this Cliff Notes version of my career up
to ¢. 2008 — what is "der rote Faden," the common

thread running metaphor(mally through all this?




As we hiked, | pursued this in my mind. | went back to trying out my theory on various
artists and authors, contemporary and of the past. | realized that discovering creators'
central tropes takes much time: it is not a one-liner, rather a condensation of much
reflection and knowledge of their works.

In the smattering of example-subjects | tackled, those in the Modernist period worked most
expediently. Pre-Modernist artists from the Renaissance to Impressionism were also relatively
straigntforward. Earlier than that, metaphor(m) appears to also work, yet the central tropes
a@ppear to be wider, more generally shared across communities. In Postmodernism, and the unnamed
works that are now appearing which seem to be Post-Postmodern, a certain self-reflexive
convolution complicates the analysis, markedly more so than in Modernism, which began the notion
of foregrounding the processes of signification. This may be the nature of the beast now. | wil
have to compare this to artworks from earlier transitional periods in the future.

Indeed, | suspected that my own metaphor(m) exhibited this trait.

Tom (which | still call Emil Homerin, his childhood nickname), started me on this train of
thought. He had several insights in his email dialogues with me. The most pregnant one being ...

Is it a version of the heroic quest? Certainly, your art back at the beginning of your adult life always
had that element, whether you were laying in a hole, wearing a mask and conjuring with Roar, or
having me between the paws of the Sphinx. | suspect much of that is about the quest for the sacred
in some form or other, hence the "stations” art later.

Identity is certainly a theme in your art your whole life. The Neanderthal/Museum works... Ah,
"Distance-Between" falls in here too, which is about relationship/contexts. ... The Metonymic
Series (and those great "forms” pieces)... where you don't know if you are looking at some tiny
crevice or a canyon wall, or both.

And, atitsmost basic, trope and metaphor require context to work.
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| think your "metaphor{m)” is metaphor, itself, and its power of transformation and paradigm-shift.
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Dani, (Daniel F. Ammann's nickname), supplied a supplementary key observation — that his
version of the concept of Format" it my work to @ T. (Format, according to Ammann,
consists of the package of details of the particular data-carrier, the singular vehicle
bearing that text — magretic-tape cassette sound recording; middle-sized, easel, oil
painting on canvas; square-bound, trade paper-back book, DVD; mp3 encoding; and so on.
The specifics of the holder and displayer of communication. These particulars affect to
final artistic creation even more so than medium at this time.

| have described Danl's inventive theory of format in various publications, my PhD
dissertation and elsewhere. | had, however, not thought to apply it to me! He proposed
that my artworks were concerned with transformation, as Tom observed, and added the
thought that they are transformative convergences — and convergences of formats.

The accuracy of these estimations struck me as we hiked. It hit me: my work on this
dissertation on cognitive metaphor theory and art is itself a synecdoche of my own
agon of discovering and creating a central trope! | am so deep in the middle of it,
and of my own art, to never have seen that before.

| sketched a few notes and applied them to my metaphor(m) chart.

A vital Foundation metaphor in my approach is that
"UNDERSTANDING IS CONSTRUCTING A PICTURE" This is related
to "IDEAS ARE CONSTRUCTED OBUJECTS. Important related
metaphors being "Mind is a Builder" and "Think is Forming," as well
as a corception that causes that result in change are certral, from
the metaphor "CAUSES ARE FORCES! (See Berkeley's Master
Metaphor List.)

| could sum up my approach, or belief perhaps, as "Art is the
process of transforming personal experience by changing
metaphors (paradigm shift)."

Ore eduation being "visual transformation = metaphoric transformation.”

Now — End of the thought balloons, the chart follows and then back to pictures and hiking/

17



The chart | made up to try to envision my own metaphor(m).
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In the midst some of fields, a
rice artwork.

We also visited some rediscovered ancient
Roman mosaic floors from the destroyed
Villa at Orbe-Boscéaz. These mosaics paved
eight of the 100 rooms in a huge, luxurious
inn/hotel/villa that was built around 160 AD.
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We arrived in Orbe (in Latin
originally Urba), all three of us,
Cornelia, River and |, soaked to

the bone.

The following day, we walked from Orbe
to La Sarraz, then on to Cossonay.

In Switzerland, the Wanderwege, hiking
paths, are usually well-marked. Sometimes
here the markings were difficult to see.

It didn't rain that day at al! — Despite
predictions. Unfortunately, River smelled and saw
wild deer, so he had to walk on the roll-line a




These woodland paths are
incredible. Mostly wild, natural,
mixed forest with paths that are
well taken care of. And varied.




The enchanting surprise was Romainmétier. A
totally charming village on the Nozon river of
about 4SO inhabitants. The town has a famous
Romanesque church, which is a strangely
pleasing eclectic collage of elements from the
1Mth = 15th centuries.

The monastery of
Romainmétier (Romanum
monasterium) was
founded in the Sth
century by Romanus of
Condat.

Inside the courtyard next to and behind the
church were the semi-restered ruins of a
Ménchshaus (monks' dormitory). In it was an
intriguing installation artwork titled Silence. An
artist living in the village named Anne Blum
created it.

A creative, little "bic" (organic) bakery, with
delectable goods, and twe small hotels.

Let's come back for a longer
stay sometime and not just
this "nike-through/"

La Sarraz was OK, but we marched
through it. We were tired and hurried on
to Cossanay: We did look dquickly at the
Chateau from the outside.

The next day, we hiked from Cossonay to
Bussigry-prés-Lausarrie.
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one else. Especially on such rainy days.
Today we crossed three young bikers.

On most of the journey we almost no
Also waterlogged.

From Bussigny to Lutry.

raincoat.

Within 2 hours — soaked
through my expensive, yet

worthless,




Lutry. Roman: Lustriacum. Where they
have even found Neolithic remains. Moreover,
Picturesaue. But why does every such nearby there
place have a "pad art shop"? Easy were some
abstractions, tricks, recipe art, even REAL

conceptual and tourist video kitsch. artisans. A
fascinating

shop of a
restorer.
Even the
brushes were
beautiful and
the sign
hand-painted,

old and far
better art
than the
wannabe will
ever reach.

Let's stay here and

do a day excursion
by foot through the

vineyards!

Ih Grandvaux. A tiny village far above
the lake, surrounded by exduisite
vineyards, with a statue to Corto
Maltese!

Corto Maltese, the sailer and adventurer,
a character created by Hugo Pratt, the
ltalian comic book artist and author.

Amazing! Like our accidental discovery of the
Popeye statue in Chester, llinois. We were
looking for the grave of Tom's ancestor,
Shadrach Bond, the first governor of llinois,
and forgot it was also EC. Segar's hometown.
That's another story.




Ancient-style, traditional Sgraffite
corner decor, produced by
applying layers of plaster tinted in
contrasting colors to a moistened
surface and "scratched" through.
Reminds me of true artisanship,
abstract painting, mural-painting,
comics and sign-painting.

Lac Léman (Lake Geneva).
Sunshine the whole day.

Orne of Cornelid's and my favorite activities.
We read non-stop, and did so every day of
our journey too. It is so prevalent | forgot

to draw it until now!

Lese-Ratte und Book-Worm sind verliebt.

Tomorrow — getting the car in Pontarlier. 25




We took the train and buss because
of the weather forecast — but it
rained only intermittently anyway.

We got the car and drove to Vevey,
where we had dinner in an amusing,
kitschy hippy/"Ethno" restaurant, Le
Trois Sifflets (The Three Whistles). It

had been arranged for us. They served

the Swiss-French version of cheese
fondue.

When they brought the fondue,
they also carried a huge
Swiss flag and loudly played a
recording of the General
Guisan March.

I Somewhat embarrassing.

*Her T-shirt really said this —
European for cell phone !

In town we saw many trendy, fashion
and gift shops, but also a window full
of accordions.

The next morning we tried to visit the
Jenisch Museum, but it was closed for
renovation til 201/ So we saw the
sights and went shopping, strolled with
River along the lake front. Ate some
great sandwiches by the lake in the

warm sun. then we drove off for home.
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Vevey and warm autumn —

AN

It appears Shepard has been here too.

1=z

COBEY

The closer we got to the Ostschweiz,
Eastern Switzerland, the colder it got.

And Stau — traffic jam.

We got home. It was extremely cold. We couldn't pick up our two cats, Babette and Emma,
from the "Chétzii-Hotel" (cat hotel), where they had stayed for the ten days, because the

caretaker was spending the entire evening and night at OLMA, the Eastern Swiss edquivalent of
a state fair (cows, bratwurst, beer, carnival, etc) ..

We reached home. We got the cats the following morning.

And | now had the description of my own metaphor(m), that is, the application of my cogritive
metaphor/art historical theory to my art, and the basis for the painting-installation that would
follow the completion of my studies. My metaphor(m): The Convergence of Formats = Reframing.




But that does rot end it/ o
| Finished my dissertation and got | created a huge painting=installation, just mentioned.
my PhD. Both my wife's and my It was 3 years in the making. 45 meter H x 4S5
hair get gray. meter L, 15 feet H x 1H8 feet L. In Jedlitschka
Gallery in Zurich, Switzerland.

One detail.

Die Philosophische Fakultit
der Unbversitia Zirich
ernenst
Mark Staff Brand]
woa den USA and Mogelsberg 3G
geboren am 1. Mai 1955
aufgrund der Dissertation

«Mesapher(en): Engaging a Theary of
cm.-.]mpem:..

usd der iy
am 8, April 2011
mit dem Pridilat

e cam lude
mam

Daktor der Philasophie
Zarich, 20. Mai 2011
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Another detal shot.

A pancrama view (constructed of separate photos).




Srortly thereafter | began developing my idea of ARQINGREL (@M

( also began writing my metaphor(m) theory up as a book of philosophy for Bloomsbury Press.)

Mongrel Art is a syncretistic unifying of a variety of artforms, disciplines, tendencies and
Ehﬂosophies. It often involves popular/vernacular or democratic and street artforms outside the
standard" fine art ones, yet also does not eschew so-called traditional, that is time-honored,
nor technologically "new" disciplines, as it seeks to revitalize and transform them all,

This is not appropriation, fusion or cross-over, but a perscnal and disjunctive dialogue of
arbitration. 'Syncretism' or 'Creoclization' refers to such a practice of truly uniting different
doctrines or practices with each other. Mongrel Art. An art of mixed or indeterminate breed,

often one found on the street as well as in art institutions.

Mongrel Artists for me include:

Christa Donner

Meszmer/Miiller

As a further enhancement of my
painting-drawing-sedquential art-installation Mongrel amalgam,
| decided to add in a form of performance=-lecture.

'Dr Great Art' is a series performance-lecture
installations (and podcasts), where | take viewers inside
visual art and art history. Entertainingly, yet educationally
and aesthetically | analyze and discusses the reasons why
a work of art is remarkable, or go through entire eras, or
indeed through the entirety of art history. or look at your
desired theme through the lens of art history. The
performance-lectures are art themselves, as well as
informative and fun, especially as they occur on and within
painted background screens and painting-installations
custom made for the pieces. (The title arose out of
student witticisms and is explained here in a later page.)

Excerpted documentation follows.




Short Documentation of Recent Works

Kurzdokumentation Uber mein jingstes Schaffen
(in English und Deutsch)









Dr Great Art Projekt ab/since 2016

welchess mehr beinhaltet, als bloss einen
fluchtigen Blick zu riskieren. ‘-
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~Blitzkurs Kunstgeschichte: Das volle Programm
von der Vorgeschichte zur Postmoderne“

Das volle Programm von der Vorgeschichte zur Postmoderne in nur eineinhalb Stunden, in einer
Malerei-Installation.

‘Blitz Course in Art History — the full program from Prehistoric through
Postmodernist Art'

in an hour and a half in a painting-Installation

Dr MARK STAFF BRANDL
Kunstgeschichte
Art History
Quicky R Course

for Critical At Ensomble |
JOCUMENTA 132012

i i, 1 oo 10

Im Laufschritt durch die Kunstgeschichte |

Der Trogener Kanstler und Kuesthistoriker Mark Staff Brandl im <Alpenbafs Oberegg

Veranstaltungsorte (Auswahl)

dOCUMENTA 13 (mit Critical Art Ensemble)
Kunscht Au Altstatten

Remise Kunstraum, Weinfelden
Liechtenstein Vortragsreihe

Kunstmuseum Liechtenstein

Alpenhof Oberegg /

ot e e M ot et st b, ¢ e . M Bt b T g e . s g

Héhere Fachschule Bildende Kunst, St. Gallen o o it . e et B . W T et . v 1 Rl

v v s Lo fh . winche e Carmagai. dre Pue Monde w2 o Modoraiuen et Petsoder povende Sogan: - ike  year, b
Mt Bt o Ao, i B Ll s el Rt s g, i il M. & s e s Vst
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'PETR JAN BRANDL, the Baroque, Prague and Me, a personal story'

Performance-Vortrag und Gemalde-Prasentation, eineinhalb Stunden, als ein Teil von dem Festival Brandl in
Prag, Czech Republik, Vila Stvanice

Invited performance-lecture and painting presentation in an hour and a half in a painting-Installation, as part of
the Festival Brandl in Prague, Czech Republic,
Vila Stvanice

r o Petr Jan Brandl, 1660-1735

Divadlo versus vytvameé umeéni?

Festival |z s emzre
B R ANDL

Saturday 23. March 2019
16:00/ 4 pm
Dr Great Art / Mark Staff Brandl

Performance-Lecture
projected on and with an exhibition of a

° large painting!:
"PETR JAN BRANDL, the Baroque and Me;

A Personal Story"
Vila Stvanice, Prague Czech Republic

GEISSLERS

Veranstaltungsorte

Vila Stvanice, Prag, Czech Republik, Geisslers
Schule fir Gestaltung, St. Gallen



»Ein Kunstwerk szenisch betrachtet: Artemisia Gentileschi, La Pittura“
Was ist daran so genial - in 45 Minuten.

'Why Artemisia Gentileschi’s ‘La Pittura’ is so Great!"' 45 minutes

- Vs -‘ . s : ’: i - S 3
ARTEMISIA GENTILESCHI ; 5 Ll
Auw”‘”;‘?"p;"i:‘é:; % Pittura) Dr (Great) Art:
. B ARTEMISIA GENTILESCHI
Self-Portrait as the
Allegory of Painting (La Pittura)

Detail from one installation: Detail aus der Installation:
projection screen painting Projektions-Leinwand-Gemalde

welches, mehr beinhaltet, als bloss einen v
flichtigen Blick zu riskieren. ‘ ~ dad Still photo from a video
Fotostill aus einem Video dazu

Veranstaltungsorte (Auswahl) / Exhibition and Performance venues (selected)

Remise Kunstraum, Weinfelden
Remise Kunstraum, Weinfelden
Liechtenstein Vortragsreihe



~Blitzkurs Postmoderne Kunst“
Von 1979 bis heute. Unsere Zeit in der Kunst! 45 Minuten

‘Blitz Course in The History of Postmodernist Art' 1979 to today. Our time, our art, for better or worse!
45 Minutes

=

4y BLITZ CRASH COURSE /2

ODERN ART | e ——
~ = S . . : . V

CRASH COURSE /2

Installation, Weinfelden dOCUMENTA 13

Veranstaltungsorte (Auswahl)
Remise Kunstraum, Weinfelden

dOCUMENTA 13 (mit Critical Art Ensemble)
Volkshochschule Rheintal, Heerbrugg
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.Kunstgeschichte im Schnelldurchlauf / Sozialarbeit in der Kunst*

In diesem massgeschneiderten Programm préasentiert Dr Great Art Bilder der Sozialarbeit im Spiegel der
Kunst von der Friihgeschichte bis heute - in 90 Minuten.

'‘Social Work in Art History, a Blitz Course”

In this custom-made program, Dr. Great Art presents Social Work as mirrored in art history from prehistory
through today. 90 Minutes

Social Practice

TimRolies and KOS

Veranstaltungsorte (Auswahl)

Institut fiir Soziale Arbeit IFSA-FHS Fachhochschule St.Gallen
GBS Hohere Fachschule Bildende Kunst, St. Gallen



,,Blitzkurs Kunstgeschichte des SE'bS‘pOﬂfﬁtS“
Die Welt im Selfie-Rausch?, aber Selbstportrats sind an sich kein neues Phanomen. Von der
Vorgeschichte zur Postmoderne. - 60 Minuten

‘Blitz Course in Self-Portraits'
The world is now addicted to "Selfies"?f but Self-Portraits are not something new. From Prehistoric
through Postmodernism’ 60 Minutes

: Dr (Great) Art: Self-Portraits in Art History
Selbstportrats in der Kunstgeschichte

Detail aus der Installation: Projektions-Leinwand-Gemalde

Veranstaltungsorte (Auswahl)

Nextex, St.Gallen, Switzerland
GBS Hohere Fachschule Bildende
Kunst, St. Gallen
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,Die Geschichte und die Asthetik sequenzieller Kunst / Comics“
Einleitung in die Grundlagen der Comics als Kunstform. - 60 Minuten

‘The History and ‘Language’ of Comics / Sequential Art'

The history and aesthetic of comics explained. 60 Minutes

DEFINITION (English):
1. Sequentiality, (@ series of images)

I
2. Panels, a single image in the series is
clearly also separate in some sense D

3. Closure, (the narrative flow of the piece
is completed by the viewer/reader in the
"qutters" between panels) (1

Y. And the reciprocal dependence/
independence of viewing and reading
— The interdependence of text and images

: }_@HEBII_@ 1
momen o
B

meme

_1—

N

o\

=[]

DEFINITION :

1. Seduenzialitét, (eine Folge von Bilder)

g
2. Panels, ein Einzelbild in einer SequenzD

3. Closure, Ergénzung', (das Narrative oder
der Ablauf von den Betrachter/Leser in
"gutters"/den Spalten zwischen P

4. Und die gegenseitige Abhangigkeit/
Unabhangigkeit von Anschauen und Lesen
— die Verschrankung von Text und BildB

Veranstaltungsorte (Auswahl)

Theatre am Saumarkt, Feldkirch, Osterreich

CAA, U.S. Art Historians' Association, Chicago, US

Borusan Art Center, Istanbul, Turkei

Krannert Art Museum, Champaign, lllinois, US

BZR Berufs- und Weiterbildungszentrum Rorschach-Rheintal

oy il

fon al Rabin
(Mathieu Baillf)

(20 Mal 1766 - 10 August 1847)
Erfinder der Comics: 1831



'My Metaphor(m)'

Metaphor(m): zur Theorie der Kernmetapher in der Kunst, ein Performance-Vortrag zu seiner These,
dass Kunstschaffende in den formalen, technischen und stilistischen Aspekten ihrer gestalterischen
Schaffensprozesse besondere Tropen oder Metaphern entdecken, die antithetisch auf kulturelle und
historische Ausdrucksformen reagieren. Brandls Theorie stutzt sich auf Untersuchungen zur
konzeptuellen Metaphorik. Die Theorie der Kernmetapher wird auf die Malerei, Installation Kunst,
elektronische Medien, das Konzept des erweiterten Textbegriffs, Zeitleisten der Kunstgeschichte, Comics
und kinstlerisches Kulturerbe angewandt. - 60 Minuten

Metaphor(m): Engaging a Theory of Central Trope in Art, a Performance-Lecture about Brandl's PhD
dissertation which presents and embodies his thesis that the formal, technical and stylistic aspects of
artists' approaches concretely manifest content in culturally and historically antithetical ways through a
uniquely discovered trope. His philosophy, termed metaphor(m) or the theory of central trope, is
grounded in conceptual metaphor and cognitive science. Brandl's concept is applied to painting,
installation at, electronic media, the expanded text concept, art history timeline models, comics, and
artistic cultural inheritance.

E@lﬂ&@.lﬁl

Engaging a Theory of Central Trope in Art

bymﬁuﬂlundl i ?

Podiumsdiskussion in Zurich mit Dr Daniel
Ammann, Dr Andreas Langlotz and Alex Meszmer

Veranstaltungsorte (Auswabhl)

CAA, U.S. Art Historians' Association, Boston, US
Neue Kunst Halle, St. Gallen

Jedlitschka Galerie, Zurich

Krannert Art Museum, Champaign, lllinois, US






Podcasts und / and Videos

All Episodes Archives Categories

By Dr Mark Staff Brandl

Category: Visual Arts
Language: English
@ () and (P}
Brand|

Mark Staff

Customer Ratings
*kdkkk Ratings

Links

Podcast Website
Report a Concern

Description

Dr Great Art! [S-omehmes even with a "7}, Short. Fun, Art History

5
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history.

Dr Great Art! Short, Fun Art History Artecdotes!

B and +

To listen to an audio podcast, mouse over the title and click Play. Open iTunes to download and subscribe to podcasts.

d and

] Through his

artist and art historian Dr Mark Staff Brandl takes viewers inside visual artand ant
Ity he presents and discusses stimulating tidbits of

knowledge from an hu;lofv Erandl stands for an underslandmg of art in which art historical knowledge and
aesthetic pleasure merge into a new artistic experience.
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Episode 25: Exhibition Co...
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Episode 23: Genius in Art
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Cognitive Metaphor an...
Two New Terms and id...
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A New Look at Genius i...
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Episode 15: (No) Rules in ..
Episode 18: Meaning is in...
Episode 17: Provinciality i...

Episode 16:F 3

The Star of Bethlehem ...
For an anti-purist, syn...
‘Against supposed Rule_..
The object itself, not a...

Provinciality is a State ...

Episode 15: Paradigms an...
Episode 14: Th. Emil Hom...
Episode 13: Nine Arts and...
Episode 12: Why 'Dr Creat...
Episode 11: Syncretism, ...
Episode 10: Why Art Histo...

Itisa itional peric...
Understanding art's de....
Introducing an inspirin...
A new, CONtEMpPORary v...
Why are the podcast. p...
Syncretism is an impor...

‘Whiat are the lessons a...

Episode 9: ismis ...

Episode 8: African Art Hi

Episode 7: Art Beyond Co...
Episode 6: Genius in Smal...
Episode 5: Santa Claus's L...
Episode 4: The ‘Problem’ ...
Episode 3: Pluralism, Plur...
Episode 2: Art Mottos, Mo...
Episode 1: lllegal to Teach...

The difficulty in teachi...
A short podcast about ...
A short podcast about ...
A short podcast about ...
The fourth Dr Great Ar...
The 3rd Dr Great Art P...
The second Dr Creat A

The first Dr Great Art p...
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‘Enough’

Eine Malerei-Installation, im Freien

c.250Hx250cmBx80ecm T

Ol und Acryl auf Leinwand, Lehrtafel-Schulwandkarte und Wiirstteller
14. Marz - 3. April, 2019

Hiltibold Ausstellungsort, St. Gallen

An Outdoor Painting-Installation

c.98in.Hx98in.Wx31in.D

Oil and Acrylic on Canvas, Classroom Instruction Map and Sausage Plates
14. March - 3. April, 2019

Hiltibold Exhibition Space, St. Gallen Switzerland




‘The Telltale-Project’

Eine Wand-Installation, mit 6 Objekten und einem Buch,
Wall-Installation with 6 Objects and an Artist's Book
c.180Hx500Lem/71in. HX 197 inL

8. Marz - 25. Marz, 2018

Central Booking Art Space, New York

Central Booking Art Space, eine Kunsthalle in New York City, stellt eine Ausstellung von Kiinstler und
Kunsthistoriker Mark Staff Brandl aus, zusammen mit der Thurgauer Kiinstlerduo Alex Meszmer und Reto
Midiller. Die drei Kunstschaffenden reflektieren tiber die mitunter auch fiktionale Konstruktion von
Geschichten und (Kunst-)Geschichte.

Central Booking Art Space featured an exhibition by artist and art historian Mark Staff Brandl together with
the Thurgovian artist-duo Alex Meszmer and Reto Miiller. The three artists' works were reflections on the
construction of history and art history in our minds.

Brandl Wand-Installation
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Ausschnitte / Details

D ot ART

Mark Staff Brandl's Quicky Blitz Crash Course
ART HISTORY KUNSTGESCHICHTE
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Mark Staff Brndl's Qﬁicky Blitz Crash Course
ART HISTORY KUNSTGESCHICHTE
Women Artists / Klinstlerinnen

e |

_-__)% D, TM 2018 MSE

AND HIS STUDENTS' AND VIEWERS' IN- PROGRESS ART HISTORY TIMELINE
Ty The Brandl-Perreault Braid Model




(CARRYING ON... Collings and Brandl just
miss one another once a9ain . Each absorbed
n t}\ar Art Fair [ove-hate .

Close up von zwei ,Badge“-Panel-Zeichnungen
Close-up of two “Badge“-Panel Drawings
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"The 'Hood in miim Chopf"

89 Bilder, je c. 40 x 30 cm oder 24 x 30 cm, 89 Paintings, ea. 16 in. x 12in. or 9.5in. x 12 in.

24 April - 12 Juni 2015

Vadian, St. Gallen

This exhibition and series was titled "The 'Hood in miim Chopf.” This is a combination of American
English slang and Swissgerman dialect. In full English "The Neighborhood in My Head" and in
Hochdeutsch, "Die Nachbarschaft in meinem Kopf." It was portraits of people who live near me, with
whom | regularly interact. Each portrait consists of two panels. The first is an image of their face. The
second panel is of a thing they chose that they felt represents them in some way.

Der Ausstellungstitel "The 'Hood in miim Chopf" ist eine Kombination aus amerikanisch-englischem Slang
und Schweizerdeutsch. In korrektem Englisch hiesse der Titel "The Neighborhood in My Head" oder in
Schriftdeutsch: "Die Nachbarschaft in meinem Kopf". Portrats von Personen, die in meiner Nahe wohnen
und mit denen ich regelmassigen Kontakt habe — also meine Nachbarn. Es sind die Menschen, die die
Nachbarschaft in meinem Kopf, in meinem Gedanken bilden. Die zweite Leinwand ist ein Bild von einem
oder mehreren Objekten, das/die Person reprasentiert und die von der Person ausgewabhit ist/sind.

"The 'Hood in miim Chopf"
e Mark Staff Brandl #3
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"Painting Acted Artists"

Ausstellung / Exhibition

20 Bilder, 2 Objekte, zwei Video-Installationen, 20 Paintings, 2 Video Installations

20 November 2015 - 15 Januar 2016

Jedlitschka Gallery, Ziirich

From Cinema to Canvas — Portrait of the Actor as Artist on the Screen. As the exhibition title implies,
this is a series of paintings wherein famous artists from art history are portrayed. Yet in truth the
images are of actors playing these figures.

Vom Kino zur Leinwand - eine Bilderserie berlihmter Maler-innen aus der Kunstgeschichte. In
Wirklichkeit handelt es sich jedoch nicht um die Kiinstler selbst, sondern um Bilder jener Schauspieler,
die diese Kiinstler im Kino verkdrpert haben.

Mark Staff Brandl Mark Staff Brandl
Pain‘[il’lg ACted AI‘tiStS Painting Acted Artists

— Vernissage:

Freitag 20. November 2015, 17.00 - 20.00 Uhr

— Laudatio:
Freitag 20. November 19,00 Uhr
Mit Markus Landert, Direktor Kunstmuseum Thurgau

—  Roundiable:
Freitag 18, Dezember 18.30 Uhr
Diskussion dber “Metaphor(m) und Kunst”
Mit Dr, Daniel Ammann, Dr. Andreas Langlotz,
Alex Meszmer, Dr. Mark Staff Brand|

£ . 7
Rembrandt (Charles Laughlon) Georgia 0'Keefhe (Joan Allen)

Aliyd auf Lelmerand, 70 x 50 cm, 2015 Alleyd asd Leinwand, 80 x 60 cm, 2015 Finissage:
L Freitag 15. Januar 2016, 17.00 - 20.00 Uhr

Geschlossen vom 25.12 - 04.01.2016

Seefeldstrasse 52 Mit bester Empfehlung

8008 Ziirich - Switzerland
Tel. +41 (0)44 252 35 30 M -
info@jedlitschka-gallery.ch

www jedlitschka-gallery.ch
Ot i

Di. - Fr. 11.00 - 18.00
Sa.11.00 - 14.00

Jedlitschka Gallery
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"My Metaphor(m)" Malerei-Installation

Ol auf Leinwand; Acryl auf Papier und Wand, Qil on Canvas; Acrylic on Paper and Wall
4.5 meter Hx 45 meter L, 15 feet H x 148 feet L

28 February - 18 April 2013

Jedlitschka Gallery, Zirich







"Covers" Gemalde / Paintings

The "Covers artworks are paintings or drawings in oil, acrylic and ink on paper,
canvas or board in various sizes. They recognizably utilize the structure of
comic-book covers, or Show-Card lettering posters, with title, bold lettering, price,
date, numbering, image and so on. They usually have been usually exhibited in
groups, as installations and as "footnotes" to my large painting-installations. There
are some 450+ "Covers" artworks created from 2001 until 2015, and on occasion
afterwards.










Dr Great Art and Mongrel Art, Brandl documentation comic. Copyright © and
trademark TM 2020 Mark Staff Brandl, USA and Switzerland. All rights reserved.
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